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Had Mr. Davenport limited his statement about Pelham to 
mezzotint scrapers and that about Smibert to the British 
Isles, he could not have been gainsayed. But he does not. 
"European artist" and "painter who went from Europe to 
America" are his broad statements ; and I have shown that these 
cannot be sustained. So true is it that precedence for one is 
only good until the claim of another is established that as I have 
wrested the honor of having planted the fine arts in this land 
from Britain and placed the laurel upon the brow of Sweden's 
son, so am I eagerly awaiting my overthrow and the transfer 
of the wreath to another as yet unknown earlier limner. 



The Woman's Art Club of New York has held its annual 
exhibition. The why and wherefor may not be entered into. 
The really meritorious work would have been seen to better 
advantage in a larger show with masculine environment : the 
rest had its only chance for public exhibit here. 

Some good work hung on the walls of the National Arts 
Club Gallery, where the exhibition was held. Mrs. Amanda 
Brewster Sewell's decorative canvas, which won the Clarke 
prize at the N. A. D. exhibition of 1903, was the piece de re- 
sistance. '"A Girl with Palette," by Juliette Thompson, had 
the most artistic merit ; there was some strong, vigorous paint- 
ing there, which may also be said of M. Jean McLane's "Por- 
trait," which, however, was somewhat deficient in composi- 
tion. "A Quiet. Harbor," by Adelaide Deming; "The River 
Road," by Mrs. Fry ; two attractive landscapes by Mrs. M. H. 
Grimes; "Master Teddy," by Mary M. Whetmore, and a 
"Child's Head," by N. Homan, deserve special mention. 
Elizabeth Nourse tenderly pictured a young mother with babe. 
A miniature by Rhoda Holmes Nicholls, ""Ophelia," had 
charming decorative quality. 



The late James Staats Forbes, of London, was one of the 
foremost collectors of Barbizon School pictures and of modern 
Dutch art.' His executors have been in doubt as to the best 
disposition to be made of the extensive collection which he left 
behind him. They have feared that the large number of paint- 
ings, the sale of which would possibly require a week, would 
materially affect the prices, and they have concluded to offer 
the paintings in sections so that the sacrifice of fine paintings 
might be obviated. An exhibition of some four hundred ex- 
amples was held last month at the Grafton Galleries, and I 
learn that Mr. A. Preyer, of The Hague, Holland, has secured 
the principal part, of the Dutch section, among which are 
masterpieces by Anton Mauve, Joseph Israels, Jacob and Wil- 
ton Mans, Bosboom, Neuhuys, Kever, Weissenbruch, De 
Bock and others. This is one of the largest purchases en bloc 
of the kind ever made. 

* * * 

A miniature by Mathias Sandor, whose work was recently 
exhibited at the Katz Gallery, was accepted by the jury of the 
l-'ans balon, and was hung in the centre of the wall reserved 
tor miniatures. It has attracted considerable attention. The 
subject, Mrs. Geo. Elmer.Browne, has been beautifully por- 
trayed, and many laudatory comments have been heard from 
the critics. - 

* * * 

Some fifty pastels and drawings by J. Carroll Beckwith were 
shown at the Powell Gallery. The mastery of the technique 
of drawing and line expression of this popular portraiteur is 
well known. Where the faint touch of color accentuates the 
crayon the expression becomes amplified to animation. His 
nude-studies, his profiles or portrait sketches all declare a 
trained and sure hand. Each one of these sheets has decorative 
and artistic quality. 



THE ALBRIGHT MUSEUM OF BUFFALO. 

The Albright Museum of Art at Buffalo has been dedicated. 
In the presence of a vast and interested multitude the imposing 
as well as charming building was set apart to. the uses of the 
people of Buffalo and the dissemination of culture. The cere- 
monies were impressive and included a masterly oration by 
President Eliot, of Harvard University, on "Beauty and 
Democracy." 

It is beyond cavil that the aim of the gallery as defined by 
Director Charles M. Kurtz stands to be attained. He said : 
-; : "It is the ambition of all the members of the Academy that 
the institution may come to be regarded by the citizens of Buf- 
falo, not only as an educational agency in the direction of ex- 
tending knowledge of, and developing interest in, art, but as 
one of the chief attractions of this beautiful city." 

The loan collection of paintings, which formed an attractive 
display in honor of the public opening, had been selected with 
discrimination, and many of the masterpieces, of the fine arts 
were on view. The Frans Hals and the Velasquez, loaned by 
Sir George Drummond, of Montreal, were gems of the first 
water. Mr. George A. Hearn, of New York, Mr. James Ross, 
of Montreal, Senator W. A. Clark, the Metropolitan Museum, 
the Carnegie Museum, the Chicago Art Institute, the St. Louis 
Museum, and many other institutions and private collectors 
had munificently contributed to make the collection one to 
revel in. 

It is the intention of the director to hold every year a loan 
exhibition, founded on the idea of the famous yearly Guild- 
hall exhibitions of London, each one of which is devoted to the 
gathering of some specific school of painting. 



The Metropolitan Museum of Art, after its annual spring 
cleaning, reopened last month and presented in many galler- 
ies a new appearance by re-hanging. Galleries 12 and 13 are 
now entirely devoted to American painters, the new additions 
being "The Last Voyage" by Edwin Lord Weeks, "The Candv 
Seller" by Robert F. Blum, and Sargent's portrait of W. M*. 
Chase, a gift of his pupils. 

"Diana's Hunting Party" by Hans Makart, has been trans- 
ferred from the western lunette of the main hall to a wall in 
Gallery 24, where the technique of the painting may be studied 
to better advantage, although its general effect is marred by 
being seen at too close range. The= space, now left bare in 
the main hall, should be filled by an example of American 
mural painting, the commission for which should at once be 
given to John LeFarge, the first and foremost of our mural 
decorators, as a crowning work to his professional career. 

The Gold Room has received a valuable addition in the 
Adams Vase, presented to Edward Dean Adams by the Amer- 
ican Cotton Oil Company, and given in turn by Mr. Adams to 
the Museum. The vase is of pure gold and the decoration 
portrays the growth and development of the cotton plant. It 
is the work of ' Paulding Farnum, and the artist's principal 
assistants as well as every piece of material are distinctly 
American. 

A change has been made in the arrangement of the galleries 
by which the metal reproductions, from the Imperial, church 
and private collections of Russia, were transferred from Gal- 
lery 24 to Gallery 9 on the second floor. 

Large additions have been made to the collections of Egyp- 
tian antiquities, the Graeco-Etruscan bronzes and the Morg-an 
collection of Chinese porcelains. The Crosby-Brown collec- 
tion of musical instruments has received a reproduction of an 
ancient Egyptian lyre from the Cairo Museum and specimens 
of the instruments used by the natives of the Bering Straits 
w b P ec T ™ nt ! on m " st be ma de of an innovation in the Old 
Masters Galleries. Some years ago I called attention to some 
misattnbutions of paintings there. It is commendable, indeed 
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that many of the tablets on the old pictures have now been 
changed by the addition of a ? mark behind the artist's name, 
or the prefixing of "School of." The Museum is at last in a 

progressive course. 

* * * 

The transmogrification of the store front of No. 256 Fifth 
avenue has brought forth one of the most artistic shop en- 
trances. From two narrow windows with a little door between 
there is now a fine, large show space for the Braun carbon 
prints, as the Braun-Clement Cpmp. has moved its place of busi- 
ness to the lively side of the avenue. The display of these 
famous reproductions is most attractive and worthy of ex- 
amination. ^ 

* * * 

The famous picture by Rembrandt, recently sold by Count 
Schonborn to the corporation of Frankfort for $82,000, has ar- 
rived at that city and is now on exhibition there. It represents 
Samson, being blinded by the Philistines, striking out wildly 
around him, while Delilah is disappearing in the distance with 
his severed locks in her hand. 

The picture has had an extraordinary history. It came to 
Vienna originally as packing canvas with a quantity of Dutch 
goods wrapped up in it. The ancestor of Count Schonborn dis- 
covered it in a second-hand furniture shop, where it was used 
to protect furniture from the weather. The picture which came 
to Vienna as rubbish traveled back to Frankfort under a strong 
guard in charge of an official of the city delegated to care for it. 




"Tintoretto," by Mrs. Arthur Bell. New York, Frederick 

Warne & Co. $1.25 net. 
"Van Dyck," by Hugh Stokes. New York, Frederick Warne 

& Co.' $1.25 net. 

These two volumes of the Newnes' Art Library, imported by 
Frederick Warne & Co., are uniform to the "Burne Jones," 
which has been noticed a short time ago. They follow the gen- 
eral scope of the earlier volume received : an excellent mono- 
graph by writers of acknowledged critical authority, a com- 
plete list of the principal works of the artists discussed, found 
in public galleries, and some three score of half-tone illustra- 
tions of their most important works. Each volume has also 
a fine photogravure frontispiece. It will be interesting to 
watch for further numbers of this valuable art library. 

* * * 

The June "Century," as usual, has artistic features which 
put it in the front rank of the monthly magazines. Not only 
are the halftone illustrations always creditable, but the color 
prints 'of the Chateaux of Touraine, which have appeared in 
the last three numbers, are most attractive in their delicate 
shades. Mr. Jules Guerin, the artist, deserves much praise 
for his ingenious conception and individual presentation of 
these old castles. A short note by Harrison S. Morris eluci- 
dates the reproduction of Miss Violet Oakley's mural decora- 
tions for the Capitol building at Harrisburg, Pa., which were 
seen at the Centenary Exhibition in Philadelphia last spring. 
One of the latest paintings by George Hitchcock of a young 
girl of Brabant in her Easter finery is well reproduced. 




Important sales have taken place in Paris and London during the last 
month, of which some of the important lots are included in the following 
lists : 

At Christie's there were sold : 

Watercolors. 

D. Cox: "A Landscape, with Figures and Cattle" $1,365 

D. Cox : "A Woody Landscape" 840 

Copley Fielding: ,f A Landscape, with Figures and Cattle" 1,310 

H. Herkomer : "A Bavarian Peasant Woman" 260 

H. Moore : "A Coast Scene" 405 

L. P. Smythe: "The Old Garden, Wimille 390 

P. De Wint : "Stacking Hay" '. 315 

E. Detaille : "Carrying the Colors" ; 396 

G. Foggenbeeck : "A Woody Stream with Ducks" 285 

J. H. Weissenbruch : "A River Scene with Windmill" 945 

Oil Paintings. 

G. Clausen : "Autumn Morning, Ploughing" 995 

G. Clausen : "A Farmyard, Evening" 525 

J. Constable : "Landscape, with Peasant Woman" 550 

J. Constable : "Old Cottage, Suffolk" 1,470 

T. Faed : "The Cobbler's Family" 630 

Gainsborough : "Mrs. Leslie Baker, of Bath" 890 

J. Holland: "Venice" 525 

Lawrence : "The Age of Innocence" : 1,310 

J. Linnell : "Driving the Flock, Sunset" 1,415 

Corot : "La Chevriere". 8,660 

Corot : "River Scene, with Angler in Boat" 1,995 

Decamps : "On the Lookout" 1,415 

Diaz : "A Rocky Landscape" 2,520 

Diaz : "A Forest Glade" 680 

Fantin-Latour : "Roses in a Glass Vase" 995 

Jacque : "Shepherd and Sheep" 2,940 

A. Legros : "Landscape". 575 

J. Maris : "Outskirts of a Town". 1,365 

Monticelli: "Nymphs Playing Musical Instruments".. 945 

Watteau : "Fete Champetre" 630 

* * * 

On the 13th ultimo, the Christies sold : 

D. Barker : "Landscape, with Peasants" $97° 

Beechey : "Princess Charlotte" 5 2 S 

.Gainsborough : "Mr. Mills, of Saxby, Geologist" 1,365 

Reynolds : "The Lace Makers" 3.410 

R Westall : -Portrait of the Artist's Wife as Sappho" 840 

N. Maes : "Burgomaster Rysenburgh and His Family" 600 

Constable : "River Scene" 1,800 

J. C. Hook : "Between Tides" : 1,260 

J. C. Hook : "Seaside Ducks" 2,730 

Landseer and Millais : "Found" 1,310 

J. Linnell : "The Barley Harvest" 3-045 

J. Linnell : 'A Sultry Day" 1,100 

J. Linnell : "The Happy Valley" 2,100 

J. Linnell: "Crossing the Bridge" 2,045 

Troyon : "A Glade in the Forest" 1,565 

Gerome : "The State Barge on the Nile" 1,100 

H. Draper : "The Sea Maiden" 1,310 

C. Fielding : "Carnarvon Castle" 3,935 

Verboeckhoven : "Peasant, with Cow, etc." 995 

T. S. Cooper : "Sheep in Canterbury Meadows" 915 

J. M. Swan : "The Lyrens" 705 

Daubigny : "Meadow at the Edge of a Forest" 1,995 

Fantin-Latour : "Roses Tremieres" 1,565 

Fantin-Latour : "Venus and Cupid" ••• . . 1,625 

A. Vollon : "On the Seine" 680 

* * * 

At the Hotel Drouot, Paris, the Pasquier collection of modern pic- 
tures was sold, among which the following lots may be noted: 

Fantin-Latour : "La Danse de l'Almee" $4,260 

Fantin-Latour: "Bethsabee" ;■■„■■;, M ?° 

Botidin : "Vue Prise au Passage de Plougastel, 1872 1,260 



